EARLY YEARS,  1755-1775
He used to visit Mrs, Mathew to hear her read Homer and
Vergil in translations, and was encouraged to study the
classics in the original Whether in this form they ever
meant much to him is doubtful ; but the important fact
is that almost all Flaxman's early education and most of
his early ideas were derived from the literature of Greece
and Rome.
On the practical side, classic influence was less direct.
Prominent among artists who employed the elder Flaxman
were Roubiliac and his follower Scheemakers* Certainly
Roubiliac gave Flaxman little encouragement, when
shown some of his early drawings. But his example was
always before Flaxman's eyes, the embodiment of the
skill, elegance, and artificiality of the eighteenth-century
French School* Behind it lay classic influence ; but that
influence was filtered through rococo channels. Ideals
formed on such a model were not likely to be seriously
shaken by Flaxman's training at the Royal Academy
Schools, which he entered in 1770. Moser, the chaser
and enameller, was then Keeper, and exercised little
influence upon the students ; and the President, Reynolds,
was notoriously indifferent to the work of the sculptors.
But the direct influence on Flaxman of classic art, in place
of French example, was becoming increasingly possible.
There is no evidence that Flaxman had access to the older
collections of Greek and Roman art, such as those of the
Earl of Pembroke at Wilton, or of the Earl of Arundel,
then at Oxford. But other collections, notably those at
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